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elegance, was a welcome sign of closer co-operation, and without
parallel in the history of publishing. Its success was due to the
admirable work done by the Technical Advisory Committee set
up for the purpose by the Publishers5 Association, the Council of
which afterwards expressed the indebtedness of the whole trade to
W. G. Taylor (Chairman), W. A. R. Collins, G. F. J. Cumberlege,
G. Wren Howard, Richard de la Mare, R. A. Maynard, Stanley
Morison, and the late G. H. Bickers, who, as members of the
Committee, had devoted many hours to the problem, both in the
committee room and elsewhere. Without their technical know-
ledge, leading to fruitful experiments in typography and lay-out,
such an agreement would have been impossible.
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Book-lovers were not enthusiastic about the new printed page,
but it saved the situation. Publishing, remarked the Poet Laureate,
John Masefield, 'had now become very much like a public funeral,
with the printed note, "No flowers, by order". Gone were the
hand-made paper, beautiful founts of type, spacious margins,
bindings, gold lettering, and capitals in red, blue and green,3 Yet
the annual exhibitions of 'The Fifty Books of the Year9, organised
by the National Book League and chosen by a distinguished com*
mittee of book-lovers, showed that England's love of craftsmanship
could survive even the horrors of war. A welcome tribute to this
effort came from America when another of the National Book
League's annual selection of the 'Fifty Books', after being exhibited
in this country, was shown in New York, In opening that exhibition
T. M. Cleland described it as representing a double miracle; 'the
miracle that the books are here at all, and the miracle that they are
as fine books as they are.5
Austerity production certainly led to no slackening in the public